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My slide is a photograph of a film still depicting a scene from the film Kingsrow (1942). Ronald
Regan’s character has woken after an accident to find that both his legs have been amputated
by a deranged surgeon and exclaims in horror, “Where’s the rest of me?” The film’s ridiculous
storyline and implausible characters (Regan plays ‘a rich orphan’) is perhaps as nearly as far‑
fetched as the idea of an actor being in charge of one of the most powerful countries in the
world. I have no idea what the slide was originally used for, perhaps film studies?
According to Wikipedia, Regan ‘carried out exhaustive research, talking to disabled people and
doctors, and practising the line every chance he got’. I find the empathy shown by Regan to be
ironic given his ‘tough love’ attitude and approach to welfare as the elderly president of the
USA between 1981 and 1989, and the devastating impact his policies (like those of Margaret
Thatcher at that time and David Cameron within the last five years) have had on the lives of
the disabled and the vulnerable.
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In the USA by the mid 1970s, as in Britain, the way for neoliberal ideology was paved due to
the faltering of Fordism and the Keynesian approach to running the economy and state, which
since the end of the second world war had provided a profitable compromise between labour
and capital (with a commitment to full employment and welfare). Rising inflation and
unemployment left those in power in the USA and Britain no option but to look for a way out,
and unfortunately that way out came in the form of neoliberalism. The ‘neoliberal revolution’,
was then carried out by Regan and Thatcher in the 1980s, both disciples of the economist and
philosopher Friedrich Hayek, one of neoliberalism’s strongest proponents.
I will conclude by proposing (in relation to my investigation of the representation of the
working class in the UK with art since 1976) that; it is impossible to understand not only
changes in the composition, culture and life experiences of working class people in the Britain
and globally since the Regan and Thatcher years, but also its representation within the political
arena, the media, the public imaginary and in turn the art world (the unemployed faction of
the working class feature in a number of apolitical works of the 1990s), without understanding
neoliberal ideology (in particular its hostility towards welfare) and the rise of digital
technology (the neoliberal tool par excellence), not to mention late capitalism whom it serves.
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